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NEWS AND VIEWS ON CURRENT ART K 

History of American Art, 
Long Since Out of Print, 

Appears in Revised Form 
By HELEN APPLETON KEAP. 

S
AMUEL ISHAM'S "American Painting." the only authoritative history 
of American painting, out of print lor several years, has now been 
republished by the Macmillan Company in response to the continuous 

demand for it. In order to bring the book up to date (Isham's history 
went as far as ig05>, Royal Cortissoz, the well known critic, author and 
lecturer on American art, has written Ave supplementary chapters, cov
ering the years from 1905 to 1927. 

Not only Is Isham's history' a mine of Information regarding the 
lives of American painters and their special contributions to the develop
ment of American art but it is also a history of the development of 
American taste. I t would form a valuable supplementary text book to a 
study of United States history. I t demonstrates the fact that any ade
quate and comprehensive history of the arts must at the same time be a 
history of the people who made this art possible: in other words, the cre
ators and the audience for whom they created it. Such histories tell lis 
In a far more personal way of the ideals and manners of our forefathers 
than the mere study of battles and political maneuvers can ever accomplish. 

• • » 

TSHAM divides his history Into three periods—the Colonial, the Provin-
* cial and the Cosmopolitan. His chapter on growth and popularity of 
the first native art school, known as the Hudson River School, for ex
ample, tells us more about the growth of the American national spirit, 
the realization of Americans great natural beauties and vast size, than a survey 
of acts of Congress. Ishani, writing on the artists of the Hudson River 
School, says: "They had a personal delight in American country. Apart 
from their work it was a joy to them to walk in the woods, climb moun
tains and breathe the clear, dry air. They gloried in the boundless views 
of the Hudson Valley and the Catskills. They accompanied the first ex
plorers into the wilds of the Rockies and the Yellowstone. They thought 
that the size of the great lakes, the mighty rivers and the boundless 
prairies must reflect Itself in the greatness of the national art. They 
were patriotic, boasted of being the first native school (which they were) 
and spared an incredulous Europe not one jot of the blazing vermilion 
of the autumn folliage." 

Later chapters tell how the a r t students commenced flocking to the 
Paris and Munich ateliers, and while telling of the growing cosmopolitan 
tendencies of American painting, also give a vivid picture of America's 
desire for European culture and the growth of luxury which occurred after 
the Civil War. These chapters trace the development of the fetish for 
French art, which persists today quite as strongly as when William Morris 
Hunt brought over the Barbizon painters In 1870, and the Idea "became 
firmly implanted that a bad Diaz must, because It was French, be bet
ter than a good Asher Durand, because it was native." 

• * * 

r N THE chapter given over to the mural painters of the World's Fair of 
•I 1893, whose work had so wide an influence upon American taste, the 
fair being the first concentrated artistic effort of the American people, 

we get the true flavor of the age of innocence. This was the beginning 
of an ostentations display of luxury. Murals, always sweetened until they 
resembled candy box covers rather than wall decorations, were painted as 
if they were destined for the gilded ceilings and over-ornamented walls of 
the new palatial hotels or the ballrooms of private houses. Whether they 
were designed for court rooms or libraries made little difference In the 
style. I t was the era of bad taste and sweetened art. i 

Isham drew certain definite conclusions about American painting at 
the conclusion of his book which are also an analysis of the American 
temperament. He claims that the essential qualities of American painting 
are sanity, whblesomeness, cheerfulness and optimism. In other words, 
American artists, no more than American laymen, favor the exotic and 
bizarre, perverse or morbid. Romanticism and Puritanism still have their 
hold. 

• * • 

'"THE happy end, whether in pictures, books or the stage, is a national 
characteristic despite a tendency to disparage it as a sign of esthetic 

immaturity. I t is these tendencies, Isham claims, which give American 
painting its distinctive note, which make it an expression of the Ameri
can genius, for all tha t it has learned and borrowed from France. Innes 
may have had strong Barbizon school influences, but he remains essential
ly American. Abbot Thayer was a product of the atelier of Oerome, but 
there is no mistaking the Americanness of his idealized portraits of Ameri
can girlhood. 

In the last chapter of his book Isham mentions the new disturbing 
tendencies which were commencing to manifest themselves. He closes by 
saying that he hesitates to define them, and that tha real tendency of the 
different artistic movements cannot yet be clearly foreseen. 

That was 25 years ago. Mr. Cortissoz' first chapter is entitled "The 
Turn of the Century." He defines the tendencies which Isham hesitated 
to give a name to as a reaction against academic or any rule which brought 
Individualism to the fore. He outlines the major events which established, 
encouraged and incorporated this point of view. The Armory Show Is 
fairly appraised; "291" lj mentioned, and the formation of the Society of 
Independent Artists. 

• • » 

" y H E whole point of view is fair and judicial if certain artists, when it 
comes to describing "who's who" in these years, are rated higher than 

they deserve to be in the opinion of the present writer, and others get but 
a brief mention. However, the foremost artists of over 40, whose right to 
be included in a history of this century both Modernist and Conserva
tive will concede, have been included-Bcllows, Speicher, Kent Sterne 
Kroll. Luks. Du Bois, Davies and Hopkinson. for example. Bellows Is the 
only one of the group who get* more than a few lines. The generation under 
40. with the exception of a brief reference to O'Keefe, Dcmuth and Stephan 
Hirsh. is not mentioned. A lost generation it would seem. 

Readers, while getting facts about the major art events of the first 
Quarter of the 20th Century, will not receive the vivid sense of the times 
or-the fundamental reasons underlying the events which occurred which 

• gave the Isham history Its special significance. 

These were epoch-making times and deserve being given their flavor 
of seething excitement. No mention is made of the part the Henri School 
played in preparing-(he minds of the young artist* for the break with 
academic tradition which had already occurred In Europe and which 
made its first appearance in this country a t the Armory Show. 

The Henri School started a revolt against the artificial manufactured 
studio pictures which were the vogue even as recently as 1010. The stu
dents were taught to get their inspiration from life, and tho cruder and 
more primitive or sordid the life the more likely would the picture rate 
have vitality and personality, i t was a different sort of break with tradl • 
tlon than the purely esthetic, technical one which came about In Europe. 
But when it reached these shores all the revolutionary spirit* joined han4s 
In a revolt against the academic tradition. These were stirring time*. The 
arguments for and against the news that so-and-so had gone modern; 
that someone else had seceded from *— 
the Academy, all contributed to the 
growth of the movement. 

WORKS OF ART ON VIEW DURING CURRENT WEEK Pamela Bianco at Maturity 
justifies Fame Her Art Won 
WhenShe Was Child Prodim 

-4 \ • 

I—Fantasy by Nura, shown at Dudensing Galleries. 
2—Self Portrait by Pamela Bianco, on view at Rehn Galleries. 
3—Miss Mary Arabella Musters on Horseback, shown in ex

hibition of Old England at Knoedler Galleries. ^ 

To live up to the fabulous reputa
tion which having been a child-won
der entails, Is Indeed an acid test for 
adult achievement. Pamela Blanco, 
In the exhibition of paintings, draw
ings and lithographs which she is now 
holding at the Rehn Galleries, proves 
that an -appreciation and criticism of 
her mature work need not be tem
pered by the fac t Jha t she was an in
fant prodigy. "8hades of the prison 
house," as Wordsworth described the 
process of growing up, did not close 
about her artistic expression. Rather 
growing up has meant an enrichment 
and development of the characteris
tics which her childish work fore
shadowed. 

I t must be about ten years ago that 
1 the Anderson Galleries sent out an 
invitation which read, "Pamela 
Bianco invites you to an exhibition of 
her 'drawings a t -j paintings." These 
paintings and drawings, character
ized by a delicate, whimsical fantasy 
uid exquisite line, had caused some
thing of a sensation in London ar
tistic and literary circles the season 
before. The effect was no less im
pressive in this country. 

Art lovers have watched the flow
ering of her sensitive, remote talent 
with Interest. She has by no means 
vanished from the exhibition world 
during the years of adolescence, but 
has exhibited regularly with the 
Whitney Club and held a one-man 
show about five years ago. 

I t looked for a time as If she might 
be gomgtto lose her exquisite personal 
quality, in becoming a disciple of mod
ernism, if a modernism tinged with a 

Decorative Drawings 
By H. L. Barrows 

H. L. Burrows, who is showing 
decorative drawings and a small 
group of realistic water-colors at i tho 
Harlow-McDonald Galleries, comes 
from Utah. He was a pupil of Ma-
honri Young, the sculptor, but except 
for the sound drawing and keen ob
servation attested to in his work, he 
has not followed in the footsteps of 
his teacher. Mr. Burrows evidently 
prefers to express himself imagina
tively than realistically. Some of the 
decorative drawings are fantastic, 
always attractive and frequently so
phisticated versions of such storied 
ladies as Sappho. Aphrodite and 
Persephone. Others are portrayals 
of slaves, amazons and barbarians 
to which the same adjectives apply. 
In spite of the fact that the figures 
are delicately and meticulously drawn, 
he has preserved a striking effect of 
design by keeping the figures as a 
whole subservient to a big pattern 
made up of a few striking colors. 

The water colors, painted in New 
England, the tropics and the South
west, would almost seem to be the 
expression of another personality in 
their fidelity to visual reality, except 
that a delicacy of color and Interest 
in pattern proclaims a basically simi
lar viewpoint. 

m 

Drawings by Picasso 
The most extensive collection of 

drawings by Pablo Picasso to have 
been shown in this country is now 
on exhibition at the Wildenstien Gal
leries. The varied treatment and the 
many styles reflected and experi
mented with afford an opportunity 
for a close study of the artist's baff
ling and provocative personality. I t 
Is customary. In summing up Picas
so's personality and contribution to 
modern art, to say that he has been 
the promulgator of half a dozen cults, 
Cubism and neo-classlclsm having tha 
largest following; and that no sooner 
has he, so to speak, exhibited the pos
sibilities of one idea than he Is off 
on the track ofianother. But in each 
case he establishes a cult of earnest 
young painters who are content to 
continue expressing themselves in this 
manner for the rest of their lives. 

In these drawings several phases of 
his present Interest, which Is classi
cal, can be studied, the Informal me
dium making the mental processes ot 
the artist more easily understood. 

Here, for example, are drawings 
which, have their direct Inspiration 
from those found on Greek vases. 
Here are others which, while being 
classical, reflect tha t paraphrase of 
Greek classicism which David and 
Prudhon and Ingres Inaugurated. In 
each case one can trace the artist's 
analysis of the style and point of view 
of the period and his reinterprcta-
tlon of It in terms which result In 
a Picasso, not a copy or adaptation 
of the motives which gave it Impetus. 
Always a master of line and the abil
ity to render form and make a com
plete statement of It by a single un
broken outline, he has in the present 
collection on several occasions gone 
one step further In sheer virtuosity. 
Instead of making a continuous flu
ent line, he breaks his line, leaving 
empty spaces, but which the eye, be
cause of the f o r e and direction of 
the line, bridges, so that the outline 
is seemingly complete. I t is the max
imum economy of means, dazzling by 
reason of its sheer cleverness and pro
found knowledge. 

localities at the time in which they 
were painted. 

The pictures of country life are for 
the most part sporting pictures, me
ticulously rendered portraits of fa
mous race horses and hunters. Espe
cially interesting Is a portrait of 
"Count Solelrol on Horseback." The 
portrait of the man is by William Ho
garth, the horse by John Sartorlus. 
The picture Is lent by Otto H. Kahn. 

Mexican Art 
Comes to Art Center 

The Mexican Government accepts 
the Art Center's Invitation to send 
a good-will exhibition of its fine arts 
to the United States. New York City 
will get the first opportunity to see it. 

I t Is being collected in the City of 
Mexico by the Mexican Department 
of Education under the supervision 
of Dr. Alfonso Pruneda and will ar
rive in New York on or about Jan
uary 1. It will be on view for one 
month at the Art Center and then 
will be sent enroute to the museums 
of other cities for one year before its 
return to Mexico via San Francisco. 

A CCORDTNO to Mr. Corlissozs 
final deduction the bulk of 

*aicrican painting remain* outside of 
Modernism, but he does not tell how 
Modernism influenced the painters 
cited as significant to paint as they 
now do. There Is scarcely a painter 
cm the list who has not b*cn stirred 
and so alren serious study to the 
work! of the U*avn*» trying to an-
aiyro the csthetio principles under
lying their work*, and. If not going 
And doing likewise, a t least Applying 
the fruits of this analysis to his own 
vork, 

Modernism tor the thoughtful 
American painter has meant a 
starching for an analysis ot the fun
damental principles underlying artis
tic competition, not a negation of 
traCiJlon. . I n these chapters Modern
ism is dismissed M an tinsucoessf nl 

goal is described as uncertain and 
puzzling. Curiously enough It is, to 
those who have felt its Influence, a 
period already so well-defined, its in
fluence so possible of being measured, 
that It Is no longer regarded as an 
issue. The tendency now Is all to
ward a new realism. But the younger 
generation who ftre expressing this 
new realUm Ar# product* of Modern
ism. Few of them h*ve hsd academic 
Affiliations. They are showing the 
SAIO* regArd for craftsmanship th»t 
both isham And Cortlssca clslm to be 
one of the essential characteristics of 
American painting. They nre con
tinuing the American tradition. and 
this contlnunice Is achieved through 
conscious Acceptance snd is not 
sheep-like Adherence • to tradition. 
These are points which belong in • 
story of 20th Century American 
painting. Too many unexplained gaps 
occur otherwise, especially If the 
reader is a gallery frequenter, to make 

venture, At least In this country, Its It entirely comprehensive, 

Old England 
"Old England" Is the title given 

to a delightful collection of paintings 
of city And country views now being 
shown at the Knoedler Galleries. The 
artists are Canaletto. Hogarth, Sir 
Edwin Landsecr. George Morland. 
Samuel Scott and John Inlgo Rlch-
Ards. 

There WAS not much Attempt made 
In those days to set down a mood 
of nature or the sensation of move
ment and bustle In a city scene. The 
afttsts wero engaged, in most cases. 
In making a portrait of ft given plAce, 
which meant the permanent phases 
of that place, not transitory effects, 
light or moving crowds. 

The result is that old London In 
portraiture Is shown as devoid of life 
AS AH Architectural drawing Is today, 
the little people that arc set in serv
ing for establishing of the scale AS 
much as to give tho Impression thAt 
life went on In these highways and 
houses. 

The clftssicftl point of view brought 
to England by the Venetian, Cftna-
letto, who lived there between the 
years 1746 and 1755. developed a 
school of urban painting which had 
little In common with the English 
viewpoint or understanding of the 
flavor Ani Atmosphere of place. 

However, the pictures of "The 
ThAnics At BArne*," Baltersea and 
Deptford. Westminster House and 
Adelphl Terrace, some ot those In
cluded in the collection, nre full of 
the charm of the past as well as 
iiAving An historic value In giving an 
exact architectural picture of these 

Art Calendar ' , 
BROOKLYN. 

BROOKLYN MUSEUM, Ea»t«rn plcwr.— 
Danish exhibition ot painting, sculp
ture and applied arts. Brooklyn So
ciety of Etchers. 

PRATT INSTITUTE. Ryerson St.—Rare 
textiles and costume prints. 

MANHATTAN. 
AINSI.IE GALLERIES —Portrai ts by 

Counters Endro Zcchy and Equestrian 
Portraits by Stanllas Poclecha, to 
Nov.̂ fT- f 

ARDEX GALLERIES, <60 Park av«.—Gar
den sculpture. 

ANDERSON GALLERIES—Paintlnpt t>7 
. A. A. Andci-son. Art In the theater, 

by IT. Aronson. Water colors by \V. 
Bobbette. 

ART CENTER. 65 E. 5«th at.—American 
book Illustration. Greeting cards by 
American artists. • 

DABCOCK aALLEIUES, 5 E. 5"th St.— 
Portraits by Margaret Kltihugh 
Brown. 

DURAND-RUEL GALLERIES. U E. 57th 
St.—Small paintings by Renoir. 

DRUMMER GALLERIES. 27 E. 57th st.— 
Sculpture by Charles Desplau. 

DOWNTOWN OALLERY. 113 W, 13th i t -
American Print Makers. 

RICHARD DUDENSINO GALLERIES. E 
E. 57th at.—Selected group of Amer
ican water colors. 

DANIEL GALLERIES. 600 Madison i n . — 
American moderns. 

VALENTINE DUDENSING GALLERIES, 
41 E. 57th.—Selected group of Amer
ican and French moderns. 

FERARGIL GALLERIES. 37 E. 57th s t — 
Sculpture by Seymor Fox. 

GRAND CENTRAL GALLERIES. 1$ Van-
derblK ave.—Bronzes hy Cyrus E. Dallln. 
American wood engravings from the 
collection of tho late Alexander Drake. 

HARLOW GALLERIES. ««7 Sth ave.— 
Decorative drawings hy H. L. Bunous. 

INTIMATE GALLERY. 51th St. and park 
ave.—Paintings by Charles Marina and 
Arthur Dove. 

KEPPEL GALLERIES, 16 E. 57th » t — 
Etchings by Herman Weboter. 

KRAfSHAAR GALLERIES. M0 Sth *v». 
f—Paintings hy .liuy Perl* du Bola. 

Water colors by American artists. 
WILLIAM MACBETH. 15 E. 67th s t — 

Paintings by Daniel Garber. 
MILCH GALLERIES. 101 W. 57th t t — 

Sculpture by Max Kallsh. Paintings 
by Garl Melchera, to Dec. !«. 

METROPOLITAN MUSEUM. Hh av», i.t 
$Jd »t.—Early America architectural 
details. 

MONTROSS GALLERIES. !6 F,. t«th i t — 
Palnt lnt i by Robert Hallowell. to 
Dec. J 5. 

NATIONAL ACADEMY^, OF DESIGN— 
Winter Academy. Jly*W. 5«th «t. 

NATIONAL ASSOCIATION OF WOMEN 
PAINTERS AND SCULPTORS, II E. 
«2<1 st.—Members' sxhlbltlons. 

NEW ART CIRCLE. 13 W. 67th i t — 
Paintings and S'-ulptur» hy Goldthwait* 
Hondlus and Julia Brown. 

NBW GALLERY. 600 Madison »Y*.— 
Palntlnga by Cllvitt*. 

MARIE STERNER GALLERIES. 9 E. S7th 
•t.—Selected group of French and 
American p*!ritin»/*. 

RKINHAFiDT GALLERIES. 730 Sth av#.— 
Contemporary French paintings, 

REHN OALLEniEA. <•! Sth i r e — P a i n t -
Ings by Mat Kuehni and Pamela 
Blanco; wax figurines by Hidalgo. 

SCOTT AND FOWLF.S, (10 6th » T » . ~ -
W i t e r colors by Atthnr Rackham. 

WILDKNSTK1N GALLERIES, (17 Sth »v«. 
—Drawing hy Picasso. 

WHITNKT STUDIO CLUTt. 1» W. Ith I t -
Special txhlbltlon In startle shop. 

Christmas Plays to Be Seen 

At Academy of Music Dec, 24 
"Tom and the Tfttlor" will be pre

sented a t tho Brooklyn Academy of 
Music on SftturdAy. Dec. 34, nt 11 a m . 
I t will be followed by the old English 
play, "St. Ocorge and the Dragon." 
sdApted by Josephine Voorhees and 
Wlnthrop Palmer. 

A Morris dsnee And traditional 
carols will be Introduced and a band 
of heralded mummers will mAke theh 
Appearance, announced hy Merry 
Andrew, the Jester. Among the 
characters thAt will march before the 
Audience In pageant array are King 
Alfred and the cakes, William the 
Conqueror, King Cola, Jack the Giant 
Killer and Doctor BaU, 

Notes of the Galleries 
Gallery of Living Art. -

The Gallery of Living Art, situated 
at 100 Washington Square East, which 
Is New York University, whose raison 
de'etre is to afford the public an op
portunity of studying the works of 
progressive 20th century painters, is 
now open to the public. Sixty pic
tures are on view, 15 of which are 
loans and which will be replaced by 
other pictures early in January, which 
will be kept informal in character, is 
open free to the public every week 
day from 9 a.m. to 10. pjn. No par
ticular clique Is favored arid no spe
cial propaganda made-'-known and 
unknown painters of all nationalities 
will be included In the selections 
shown. Among" the painters included 
in the present exhibition are Hermine 
David, Othon Friez, Raoul Duffy, J. 
L. Foraln, Marc Chagall. Marsden 
Hartley, John Marin, Jacques Mauny, 
Henri Matisse. Preston Dickinson, 
Maurice Prendergast, Paul Cezanne 
and Charles Sheeler.. 

Small Paintings by Renoir. 
A collection of 42 small paintings 

by Renoir are on view at the Durand 
Ruel Galleries. They cover almost 
his entire career as an artist, the 
earliest dated 1878, the last 1916 and 
represent him in all phases of figure 
painting—still life, landscape and por
traiture. "Apropos of Renoir," an 
article by Leo Stein, has just now ap
peared in the Arts, and because of 
the fresh approach to a much-writ-
ten-about subject deserves quoting: 
"There is absent from the work of 
Renoir, more completely than from 
any other artist of Importance, the 
tragic note, not merely tragic inci
dent but tragic feeling, the lachrlmae 
rerum, the vanity of vanities. There 
Is no irony, no satire. According to 
the record Renoir has left to us, life 
is neither mournful nor pensive. The 
passing moment is good and suf
ficient •. . . sensible man who meets a 
charming woman likes to be alone 
with her. To be alone with a work 
of art is equally desirable, because a 
work of art, If properly taken, is a 
moment In life's course, not a mo
ment's Interruption of It. For no 
man's work Is this more true than for 
Renoir's .-

"Renoir had no austerities except 
his craftsmanship and this, of course, 
concerns no one but other craftsmen. 
For the rest he neither preaches, 
prays, commands nor seduces. He 
simply offers a world of lovely things, 
of which one can partake If one have 
the mind." 

Cllvclte. 
Clivette, the one-time magician and 

exhibitor of splashing, colorful, if 
formless canvasses in Society of In
dependents' annual exhibitions, is 
now holding his second one-man show 
at the New Gallery. He made his 
debut last season In this same gallery 
and received considerable publicity on 
the ground that the galleries had dis
covered the hidden genius. The sec
ond show opened yesterdfty, too late 
to be reviewed. Astounding methods 
used to advertise the event makes a 
brief comment on thAt phase of the 
exhibition alone worth commenting 
upon in these columns. A newspaper 
sheet has been sent out frcm well-
known Artists and critics containing 
quotations extolling the greatness of 
Cllvclte. A two-column story is en
titled "Mr. Hellman Interviews him 
self." Mr. HellmAn Is the director of 
the New Gallery and discoverer of 
Olivette's genius. No doubt it pays 
to Advertise, and last yearns simllAr 
sensational methods brought Clivette 
before a, lArge audience of people, 
many of whom the publicity con
vinced into believing that he was a 
genius to the point of purchasing his 
works. The end should Justify the 
means. However doubtful In taste, 
the circus methods of Advertising may 
be if those methods brir.jj him his due 
recognition. The point In this case 
Is. however. Just that: Does the end 
Justify the means? Tf circus methods 
put Clivette over with the result that 
Art lovers And critics acclAlm him AS 
A genius, why such doubtful methods? 
Why not let his work do the adver
t i n g ? 

Waller Bobbette. 
WAlcr colors by Walter Bobbette 

fire on view At the AndcrsotfTOftl* 
Irrles. Mr. Bobbette is A Bfooklyn 
man And was one time cartoonist for 
The Brooklyn Eagle. Although he 
has been A frequent exhibitor In 
group exhibitions, this Is his nrst one-
mftn show. Mf. Bobbetto Is A wood 
engraver »* well as a painter and 
Jil* work «how» tin Interest In «•»«> 

delicate. Imaginative quality and BO 
lacking the barren, sober Intellectual-
Ism, the distinguishing characteristic 
of much of the younger moderns* 
expression. 

Her Pictures Unsophisticated. 
In the present exhibition she is 

definitely carrying on the tradition 
of which, as a child, she was the un
conscious medium. She paints and 
draws Madonnas, angels and princesses 
with the simplicity and emotion of 
the Italian primitives. Her line and 
color are a direct Inheritance of the 
early Florentine school. I t Is no self-
conscious adaptation of the cul t for 
the naive. There is nothing sophls* 
tlcated about her pictures. 
, An exquisite .embroidering of dfr* 

tall In her canvases, the patterns or 
brocaded gowns, the gold stltchlng.on 
a saint's robes and ttu ir^tlciuous 
rendition of floral decoration remind 
one tha t her inheritance is English 
as well as Italian. So the pre-Raphael* 
ltes embroidered their pictures of Ma
donnas and heroines of English myth
ology. If Pamela's pictures have noth
ing of the proselyter's spirit in them, 
as was the case with those of Morris 
and Burne-Jones. 

A few flower still-lifes are Included 
In the x collection — conventional 
enough in arrangement, but invested 
with tha t special quality of exquisite-
ness which gives all of her work the 
stamp of personality. 

Color and arrangement are not her 
sole interest, >but the giving of the 
quality and textures of the flowers she 
paints. She regards them as pansles 
and roses, not as so much material 
for a decorative composition. 

The Fault of the Second Trombone 

the exact, precise rendering of detail 
which his work in the black and 
white medium would tend. to foster. 
This is ncc to say, however, tha t he 
does not understand the special ex
igencies of his present medium. He 
uses water color fluently and freshly 
and with Just the right amount 
of crispness of statement necessary 
to give it style^ without tightness. His 
subjects are for the most part sim
ple, informal aspects of the American 
countryside, charming for their sin
cerity and lack of manner and pre
tense. • 

At the Babcock Galleries. 
Margaret Fltzhugh Browne Is show

ing recent portraits and landscapes 
at the Babcock Galleries. Tho artist 
presents her subjects in fresh, vigor
ous and convincing terms. Her por
traits are doubtless good likenesses 
and her landscapes true to visual 
reality. Personality in place and per
son interest her more than style or 
the decorative possibilities of a sub
ject-

Water colors by Vladimir Pavlosky 
are shown in the inner gallery. The 
artist Is a newcomer to the exhibi
tion world. He has been painting In 
Boston and his work reflects some
thing of the Boston methods of teach
ing wrater color painting. Which Is to 
say he handles his medium with 
capability and knows how to draw. 

Personal traits are a sensitive ap
preciation of color and light and the 
ability to get dramatic effects from 
simple means. Paris, Marseilles and 
Massachusetts haveN afforded subject 
matter for the pictures exhibited. 

Opportunity Gallery Holds Third 
Exhibition. 

The Opportunity Gallery, at the 
Art Center, 65 E. 56th st., opened Its 
third exhibition of the season yes
terday. The pictures in the present 
exhibition were chosen by Georgia 
O'Keefe and are, with two exceptions, 
by women artists. Among the artists 
represented are Hlda Abel, Betty 
Angel, Georgia Englehard, Frances 
O'Brien. Ida Ten Eyk, Amy Spingarn 
and Alma Werthelm. The Oppor
tunity Gallery holds monthly exhibi
tions of the works of young artists 
who have not had opportunities to 
bring their work before the public. 
Each exhibition is the selection of one 
artist. The two preceding collections 
were assembled by Walter Pach and 
John Sloan. Henry Schnakenberg 
will choose the February group. 

The Marie Sterner Galleries are 
conducting a sale of paintings, litho
graphs, water colors, drawings and 
etchings by well-known American and 
European artists. Among the artists 
represented arc Bellows, Burchfleld, 
Davies Davy, Kent, Kroll. Daumler, 
Delacroix, Lautrec, Matisse, MAnet, 
Pascin and Pedon. 

An extremely attractive collection 
of pastel drawings of New Mexico by 
William Penhallow Henderson are be
ing shown at the Ferargil Galleries. 
They are among the most personal 
and spontaneous Impressions of this 
much-palntcd part of the world to 
have been shown since It became a 
popular painting mecca. The medium 
Is especially suited to the dry, high-
keyed colors of the desert Very In
teresting are the pictures of the 
pueblos and old Spanish Adobe houses 
which naturally form themselves Into 
compositions cmphftslsrtng structural 
pattern. 

" » • " • ' -

Gari Melchers 
The paintings and drawings by 

GAri Melchers now on view at the 
Milch Galleries show this much-ad
mired artist in an intimate and some
what informal vein. The pictures 
chosen to mAke up the exhibition are 
his own selection and represent him 
in various phases of his long and 
prolific cAreer as an artist. None of 
the large figure groups or mural com
positions are, however, included, th* 
intention being to show htm as an 
easel painter. 

The exhibition Is especially Attrac
tive to the gallery frequenter, In that 
old fAvorttes and studies In padel 
and water-color for some of his fa
mous canvftses now In museums And 
public collections are Included. Here 
U one Of his sympathetic, carefully 
studied portraits of A l>uteh bride. 
This represents Oari Melchers of the 
curly nineties, fresh from Holland, 
where Dutch type*, customs *nd cos
tumes hAd enlisted his Interest.. His 
sure draftsmanship Is Attested In the 
pastel drawings of nudes, the lights 
picked out with white chalk on gray 
paper. Because of a predilection for 
direct statements c*f tha mat*eT-ofr 

N
ANKI-POO, it will be recalled by 
every one who has seen Gilbert 
and Sullivan's "The Mikado," 

now being presented in the Royale 
Theater with "Iolahthe" and- "The 
Pirates of Penzance" by Winthrop 
Ames' opera company, won the heart 
of Yum-Yum by his remarkable skill 
as a second trombone player; As a 
matter of fact, Yum-Yum does betray 
a lapse of memory as to the exact 
Instrument Nanki-Pqo was expert 
upon and was Inclined to accept the 
Marine. Parade a s ' its substitute, in 
order to let W. S. Gilbert score one 
of his easiest laughs, but It was the 
second trombone. the wandering 
minstrel played arid because of it he 
Involved himself in a terrible lot of 
trouble. I t explains Katlsha and most 
everything else in the topsy-turvy 
world of "The Mikado." 

The Mikado never did think much 
of Nanki-Poo. The boy's musical 
tendencies had annoyed him and his 
constant practicing had been too. 
dreadful to think of. Fathers of 
embryo saxophonists .will know what 
the Mikado went through when 
Nanki-Poo was three years old. So 
it does throw a better light on the 
paternal qualities of Japan's ruler 
when one considers that here, if ever, 
there was a case where the punish
ment 'to fit the crime was adequately 
provided. The Mikado was rather 
proud of himself when the idea first 
occurred to him. Nanki-Poo, he de
creed, should wed Katisha. The 
rumor that persists that Katlsha 
knew something she had found out 
when she was chief mistress of tha 
bedchamber to the late Empress is 
just another of those things that get 
about Broadway. As a matter of 
fact, Katisha was a very nice girl 
until she heard Nanki-Poo a t the age 
of six give a recital on the second 
trombone. She never was the same 
afterward and she swore revenge. 
What more natural, then, than that 
she welcome the opportunity of mar
rying him? 

Katisha becomes much more under
standable with these new facts r.e-

A Christmas Ptay to Open 

In Time for Christmas 

Plays containing a Christmas scene 
hardly ever open during the Christ
mas season, and new plays are sel
dom opened during the dreaded week 
before Christmas—the dullest seven 
dftys in the theatrical season. The 
somewhat iconoclastic Gustav Blum 
will break both,traditions by opening 
"Spring Song" at the Bayes Theater 
on Tuesday evening, Dec. 20, which 
date Is, according to the calendar, 
the almanac and the clock, Just five 
days before Cliristmas. What, then, 
makes Mr. Blum do this thing? 

In the first place he liked Virginia 
Farmer's script when first he read 
it In the middle of November—this 
year. Having the Bayes Theater on 
lease, with "Her First Affaire" near-
lng tho end of Its prosperous run of 
17 weeks, he decided that the Bayes, 
with its seAtlng capacity of nearly 
900, was the ideal house for this 
drama of the South. Then, too, the 
four right people for the small cast 
of "Spring Song" were available, and 
contracts were promptly submitted 
to Leo Bulgakov, Ethel Wilson, Lewis 
Leverett and Marlcnne Francks. Often 
a play Is held for months or even 
years while the producer WAlts for 
the right person or persons to play 
It. An exAmple of this Is found In 
the play "Coquetle," which Jed Harris 
held until Helen Hayes was free to 
play the title role. 

By opening "Spring Song" the week 
before Christmas the play Is not sub
merged In the flood of openings that 
Inevitably take plAce between Christ
mas and New Year's. Then there 
Is a certain amount of sentimental 
Interest In offering for public In
spection nt this time A play such 
as "Spring Song." with a third act 
taking place on Christmas Eve in the 
small Southern"town of Redvllle. As 
mentioned earlier In this place, plays 
with a Chrlstmfts background hardly 
ever open In December. Why, even 
"Abie's Irish Rose," with Its Christ
mas trimmings, was flrst.exhlblted In 
the spring 1 

vealed. Her persistence hx revealing 
and talking about her lack of beauty 
was but to keep up her spirit with 
the knowledge tha t the' punishment 
she would Inflict on her too-musical 
lover would be severe enough to makb 
It worth the trouble. Her referenca 
to her right shoulder blade, psyshol-
ogists Insist, was the 'subconscious 
knowldge tha t she could wield a 
powerful blow. . 

i r w a s Katlsha's reaction to his sec
ond trombone tha t made Nanki-Poo 
select a banjo when he began strol
ling over Japan to await the. passing 
of the necessary year before seeking 
out Yum-Yum. I t has been said tha t 
the reason he exchanged the brass 
Instrument for the lighter stringed 
one; was due to the difference in 
weight, but this clearly Is no t . t r ue . 
Having discovered the fatal effect of 
love his earlier virtuosity produced 
he went to the other end of the fam
ily of band Instruments with the hope 
that i t would bring h im. the equally 
opposite style of wife^ • 

Having revealed this much of th;J 
inside history of Titlpu, i t mi<?ht be 
well to explain why Pish-Tush car
ried on the way. he did when he 
heard that unless somebody, i n ; t h e 
corrtmunlty last his head the town 
would bs reduced to a village, ; The 
truth is that Plsh-Tush owned shares 
in the Titipu Tramway Company, 
Inc., arid, he readily saw how. his 
life's savings would disappear, for 
who ever heard of a village with a 
street car? . "• • ..'.'*' y .'; 

If any one has wanted to know'why 
"The Mikado" is all i encores, as 
"Hamlet" is all quotations, and has 
blamed those insistent Gilbert, and 
Sullivan fans who don't know "when 
enough is more than that , he Is 
wrong. The custom held In Japan a t 
the time, that If a person addressed 
another person in prose, the former 
replied in prose, but if he addressed 
any one in song, it was proper to reply-
in song. Sometimes the other fellow 
might not like the song sung to him, 
so the other person sang it again, 
omitting this or tha t verse, until 
finally both were satisfied. I t does 
seem a very accommodating and 
proper spirit. -

All of this W. S. Gilbert has told in 
his book of back-stairs gossip, which 
he wrote., for children under 100 
years af.age Just before--he died a n i 
earned for himself a monument on 
the Thames embankment In London. 
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fact and every-day aspects ot human
ity and Its surroundings tho artist's 
Ability to be exquisite And charming 
Is often forgotten. These drawings 
are therefore a hAppy reminder ot 
this not so frequently seen phase of 
his expression. 

Another phase not regarded as 
typical of Melchers is landscape 
painting. Several landscapes and 
mArines which one might dMlgnAtc *r. 
possessing Jo! rie vlvre are included 
fc the exhibition and add another 
not* of freshness And charm to the 
coUeotlon, k A •_, , 
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